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Svaram&la Kalmdnidhi, an eminent theoretical work on Carnatic music. Govinda Dikshita and
Venkatamakhi of the Nayaka period introduced some changes in fixing the number of 'svaras'
as twelve.
The accounts given by foreigners and the sculptures at Hampi provide us with information
better than contemporary literature. The most noteworthy part of the account was that of Paes,
a foreign traveller, in which he described in detail the dance-hall of the Vijayanagar palace.
Architecture In the early Vijayanagar period continued to rely mostly on the Chalukyan
tradition. Later, it incorporated the best traditions of Tamil and Kannada regions also, reflecting
the cosmopolitan nature of the empire. The temple at Tadipatri in Anantapur district represents
the earliest phase of Vijayanagar architecture, where Chalukyan traditions still predominate- As
time passed on, the dominant note in the architecture came closer to the Tamil-Chola style*
At Hampi we have instances of a blend of the Indian and the Saracenic elements, as noticed
in the queen's bath. However, the Lotus Mahal is Hindu in spirit-
In sculpture, the Vijayanagar emperors ushered in a new phase in which the southern
traditions were mostly followed. The Ganesa and Narasimha at Hampi * both multilated, the
huge image of Ranganatha near the Chakratirtha tank at Tirupati and a few other sculptures
in its vicinity are notable examples of the early monolithic sculptures of the period. The
temple of Virabhadra at Lepakshi contains a 'Natya Mandapa' with large sculptures of dancing
Siva and His attendants, Nandi, found at this place, is the most notable of Its kind- The
portrait-bronzes of Krishnadevaraya and his queens and of Venkatapatiraya - displayed in the
temple at Tirupati reveal the perfection that sculpture in metal achieved during this period.
From the literature of the period and the notes of the chroniclers we learn that painting
was practised not only by professional artists but by the members of the royal household
also. However, much of that was lost due to vandalism and passage of time. What remains
in the ruins at Hampi is ascribed to the earlier part of the period, while the Lepakshl paintings
represent the art In the later period, The Lepakshl artist displays an inherent strength and
delicacy but shows signs of stereotype,
$
THE AGE OF BRITISH IMPERIALISM
(1707 A.D.-1047 A.D.)
The history of the Mugha) rulers following Aurangazeb was nothing but a sordid tale of
struggles for succession, palace-intrigues and assassinations, The monarchs were weak and
became puppets in the hands of powerful and influential members of the court. Regular
attacks from the Marathas and Afghans, and the belligerent activities of the unscrupulous
mercenary armies left the empire at the mercy of the local chiefs and bosses who made
most of the situation to enlarge their territories, power and pelf. There was no native political
power that could fill the vaccum. Surprisingly, it feH to the lot of a foreign trading company,
the East India Company of England, to exploit the situation and Inherit the imperial authority.